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film 21:31 min

The collaborative multi-chapter work merges polyphonic songs with poetry and theory through a 
collaboration with a number of  dancers, performers, and musicians. It presents the womb as a site 
of  polyphony and constant sound resonance, investigating the political dimensions of  listening in 
order to overcome the hierarchies between what we perceive as a message and as noise. 
It further interweaves the stories of  fluid bodies—the body of  a dead river, standing for dying eco-
systems, and the female, trans, and queer body subjected to exploitation by capitalism and repro-
ductive control by the heteronormative, particularly ultra-Christian patriarchy. Conceived as a song 
for the human animal and more-than-human species, singing and sighing pours out as a liquid 
from an open wound and as an exhalation in the process of  learning through listening.

The video is made in collaboration with Iga Świeściak and Raffia Li.

https://vimeo.com/746251622?share=copy

Passoword:Womb

https://vimeo.com/746251622?share=copy 
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Leaking SoundsLeaking Sounds

The fabrics made using the crochet technique of  the Leaking Sounds 
series resemble tree-vaginas in form. Inspired by Octavia Butler’s trilogy. 
Butler’s Xenogenesis trilogy, the works combine the visual 
anthropomorphism of  the fabrics with embroidered texts telling the story 
of  the interconnectedness of  species and the flow of  energy.

2023 - now
crocheted wool

2022
Performance

Wet Scores for Listening is a concert performed by group of  artists – 
Klára Fleková, Marta Ebenová, Magdalena Havlová, Mariana Hradilková, and Marie Tučková – 
whose music explores themes of  human and more than human liquids, water and healing through 
choir singing, composing, listening and improvisation. The performance celebrates the intercon-
nectedness and cyclical rhythm of  all the leaking liquids.
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2023
book

illustrations: Kristina Fingerland

The Seven Sisters of  Moan Hebe is a poem about pilgrimage, one that is both finding and leaving 
behind. It is a song about coexistence, cooperation and listening, celebrating the polyphony of  
voices. The story is an image of  the seven sisters dancing. The conversation between the text and 
the image occurs in a seemingly quiet space somewhere among them. The space breathes. When 
exhaling, it is somewhere in there that we meet.

MT + KF

https://www.umprum.cz/cs/web/uvod/sedm-sester-z-moany-hebe

https://www.umprum.cz/cs/web/uvod/sedm-sester-z-moany-hebe


Sedm Sester 
z Moany Hebe

Sedm Sester 
z Moany Hebe



Sedm Sester 
z Moany Hebe

Sedm Sester 
z Moany Hebe



Sedm Sester 
z Moany Hebe

Sedm Sester 
z Moany Hebe



Sedm Sester 
z Moany Hebe

Sedm Sester 
z Moany Hebe



Sedm Sester 
z Moany Hebe

Sedm Sester 
z Moany Hebe



Sedm Sester 
z Moany Hebe

Sedm Sester 
z Moany Hebe



Sedm Sester 
z Moany Hebe

Sedm Sester 
z Moany Hebe



Wet Scores for  
Listening

Wet Scores for  
Listening

2022
Performance

Wet Scores for Listening is a concert performed by group of  artists – 
Klára Fleková, Marta Ebenová, Magdalena Havlová, Mariana Hradilková, and Marie Tučková – 
whose music explores themes of  human and more than human liquids, water and healing through 
choir singing, composing, listening and improvisation. The performance celebrates the intercon-
nectedness and cyclical rhythm of  all the leaking liquids.
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The Ensemble of  Moans is a vocal performance that challenges outdated concepts of  patriarchy 
and the hierarchical social order, celebrates the strength of  the gathered voices, polyphony and 
rewriting the history in feminist perspective.

Performed together with Marta Ebenová, Eliška Fajmonová, Klára Fleková, Magdalena Havlová, 
Mariana Hradilková and Rebeka Maxová. 

Organised by Gallery Hunt Kastner.
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2022
Performance

Move Festival, Centre Pompidou
Curated by Caroline Fereirra and Michal Novotný.

Performed together with Mariana Hradilková, Raffia Li and Rebeka Maxová. 
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2017

Video Installation
Duration: 7:18 min

https://vimeo.com/212473642/5cd1af34da

 The intelligent virtual assistant Siri, which is a product of  Apple enterprise, started to 
approach humans in November 2011. Programmed to serve human beings, fulfill their re-
quests and help to solve their everyday problems, Siri has become an invaluable colleague for 
comfortable work and personal life. 
 
 Through pleasing female voice, Siri is being humanized and easily evokes a feeling of  
mutual understanding in the user. In her video, Marie thematizes the custom and possibility to 
experience social and emotional contact with remote humans via the machinic interface via 
longing to experience an emotional relationship with Siri. 
 
 However, this is impossible for other than merely biological reasons. 
In the dialogue, Marie encounters absence of  capacity to fulfill the emotional needs of  human 
being caused by limited operational system with preset pensum of  possible verbal reactions. 
 
 The bizare interview, in which is Siri being confronted with Marie’s love, which she can-
not reciprocate, is a melancholic story about unfulfilled human needs and the quest for love 
in age of  digital technologies. Siri’s appearance is unknown, however in Marie’s video she is 
represented by 3D scan of  Marie’s head and the voice of  an intelligent assistant is similar with 
Marie’s voice. 
 
 Siri can represent any identity. Marie partially becomes Siri and Siri becomes Marie. Siri 
speaks in Marie’s voice, we percieve her through Marie’s face. The border between Siri and 
Marie becomes obsolete, one becomes the reflection of  the other.

text: Klára Vavříková

https://vimeo.com/212473642/5cd1af34da 
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Music Video
Duration: 6:35 min

https://www.youtube.com/watch?v=eDKdz8Uy5co&t=9s

 In the video I think you are funny, haha, we watch four young women. 
They are fully concentrated on their own performance, the figure of  each tightly wrapped in 
overall of  the colour of  the skin. This is overall helps to neutralize individuality and turns their 
bodies into mere symbols, which can represent any group of  women. 
 
 In genderless spaces of  white cube, they move in the rhythm of  music, run and attempt 
to shape their figures through aerobic exercises. In the sound accompanying this
perforformance, the voice of  author can be heard, she speaks about her feelings at that time, 
but the content is in contrast with its neutral tone. The emoticons and visual shortcuts are re-
mediated from the environment of  social networks into free verse. 
 
 Marie’s voice uttering the poem is supported by authorial music repetitive piano melody 
creating a feeling of  cyclical time. In the video, the words depleted of  their meaning clash with 
the rhythm and endless repetition of  parts of  the score.
 
 In the environment of  a social network, the words are so obvious, we rarely think about 
their content, ‘or the content of  tasks they are referencing. Through remediation from virtual 
space to the space of  “spoken word” author uncovers their new meaning, which is immediately 
shifted onto the existential plane. 
 
 To accept somebody/ to be accepted, no longer means to allow somebody to access 
your profile. It reaches much deeper, when it demands mutual understanding of  one with an-
other. Do we accept each other? What does it mean to accept someone?
 
 The run of  women ends surprisingly with singing of  folklore song “If  I were a strawberry” 
about a girl, who imagines herself  in the role of  a strawberry, which can with the scent of  her 
petals failure a young men to come into her village. 
 
 The song speaks about longing not only for romantic, but also physical love, and in 
juxtaposition with the emotional emptiness of  young women performing exercises (without the 
slightest glance of  emotions, or contact with each other) leads towards an absurd catharsis. 
Thee melody of  the folk song seems even more archaic in contrasts with the video, as if  sud-
denly the scent of  freshly cut grass filled the space, in which the human contact happened 
before we started to mutually accept our profiles.

text: Klára Vavříková

https://www.youtube.com/watch?v=eDKdz8Uy5co&t=9s 
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